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Abstract. This article examines the origins and literary significance of the changeling myth and its
relationship to the representation of the unusual child in English literature. The changeling is a folkloric
figure traditionally associated with European, particularly Celtic and Irish, beliefs concerning the
supernatural replacement of a human child. The article analyses the changeling as a figure of otherness,
uncertain identity, liminality, and belonging. It also explores the transformation of the traditional myth in
later children's and fantasy literature. Particular attention is paid to the ways in which the changeling motif
anticipates modern representations of extraordinary children who occupy a position between ordinary social
reality and supernatural or alternative worlds. The study argues that the changeling should be considered
not simply as a supernatural folkloric figure but as an important cultural prototype for literary
representations of children whose identities, abilities, or behavior challenge conventional concepts of
childhood.
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O‘ZGARISH AFSONASI VA INGLIZ ADABIYOTIDA G‘AYRIODDIY BOLA
QAHRAMONLARINING TASVIRLANISHI

Annotatsiya. Mazkur maqolada Yevropa, xususan, kelt va irland folklorida shakllangan changeling
mifining kelib chigishi, mazmun-mohiyati hamda uning ingliz adabiyotida g‘ayrioddiy bola obrazining
shakllanishiga ta’siri tahlil gilinadi. Changeling — folklor an’analarida g ‘ayritabiiy mavjudotlar tomonidan
inson bolasining o ‘rniga qoldirilgan bola yoki mavjudot sifatida tasvirlanadigan obrazdir. Tadgigotda
changeling motivi “boshqalik”, identifikatsiya, begonalashuv, oilaga mansublik, insoniy va g ‘ayritabiiy
olam o‘rtasidagi chegaralar kabi tushunchalar bilan bog liqg holda o ‘rganiladi. Shuningdek, an’anaviy
folklordagi changeling obrazi bilan ingliz va ingliz tilidagi bolalar adabiyotida uchraydigan g ‘ayrioddiy
bolalar o‘rtasidagi poetik va mazmuniy aloqalar ko rsatiladi. Tadgiqot natijalari changeling motivi
zamonaviy fantastik adabiyotdagi “g ‘ayrioddiy bola” obrazining folkloriy-mifologik ildizlaridan biri sifatida
talgin qilinishi mumkinligini ko ‘rsatadi.

Kalit so‘zlar: changeling, g‘ayrioddiy bola, bolalar adabiyoti, folklor, kelt mifologiyasi, fairy
mythology, boshgalik, identifikatsiya, bolalik, fantastika.

MH® Ob N3MEHEHUU U N30BPAKEHUE HEOBBIYHBIX JETCKUX IEPCOHAKEN
B AHI'JIMMCKOW JINTEPATYPE

Annomayua. B cmamee uccrneoyromes npoucxodxcoenue u cooepoicanue muga o changeling e
e8PONEUCKOM, 0COOEHHO KebMCKOM U UPIAHOCKOM POILKIOpE, A MAKlice €20 3HaueHue Ons hopMupo8ansl
obpaza HeobbIuHO20 pebénxa 6 amenutickoi aumepamype. Changeling e mpaouyuonnom ponvrnope
npeocmasisiem coboll peOEHKa Ul C8ePXbECMECMBEHHOE CYUECTNBO, OCMABTICHHOE MECHIO YeN08eUECKO20
pebénra nocie e20 NOXUWEHUs. CEEPXbeCmecmeennbiMu cywecmeamu. B pabome momue changeling
PACCMAMPUBAEmcs 6 C8513U ¢ KAMe2opUsMU UHAKOBOCMU, UOEHMUYHOCU, OMYYICOCHUS], NPUHAOLEHCHOCHU
K cembve U 83auMO0eliCmauUs Yeio8euecko2o U ceepxvecmecmeenno2o mupos. Ocoboe enumManue yoensemcs
mpaucgopmayuy OAHHO20 MOMUBA 6 Jumepamype u e20 C6si3u ¢ 00pa3oM HeoObluH020 peOéHKa 8
cospemennol Oemckoli anmacmuxe. Hccreooeanue noxasvisaem, uwmo momug changeling moowcem
paccmampugamscsi Kaxk O00uH U3  (QOIbKIOPHO-MUDOI0SUHECKUX UCTOYHUKOS (QopMuposanus obpasza
HeoObIUHbBI PeOEHOK 8 NOCAeOYIoWell TUMepamypHot mpaouyuu.

Knrwouesvie cnosa: changeling, neobwviunsiii pe6énok, demckas numepamypa, Qonvkiop, KelbmcKas
mugponoaus, Detipu, UHAKOBOCMb, UOEHMUUHOCIb, OEMCMEB0, PAHMACMUKA.
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Introduction. The child has always occupied a complex position in folklore and literature. In many
traditional narratives, childhood is associated with innocence, vulnerability, purity, and dependence. At the
same time, folklore and literary traditions have created another type of child: a mysterious, unusual,
extraordinary, or supernatural child whose identity and behavior challenge the expectations of adults and
society. The representation of such children is particularly significant in children's literature because the
child character frequently becomes a means through which writers explore social norms, identity, family
relationships, imagination, and the boundaries between reality and fantasy. The unusual child may possess
exceptional abilities, enter another world, discover a hidden identity, or simply behave in ways that
distinguish them from other children. One of the earliest folkloric models relevant to this literary tradition is
the changeling. The concept is strongly associated with Celtic and Irish folklore, although related beliefs can
be found in different European traditions. According to traditional narratives, supernatural beings could take
a human child and leave another child or creature in its place. The replacement was believed to be
recognizable through unusual behavior, mysterious characteristics, or an inability to conform to expectations.
The importance of the changeling for literary studies lies in its representation of childhood as a state of
uncertainty. The changeling is neither completely familiar nor completely foreign. It exists within the family
but is perceived as belonging elsewhere. This liminal status makes the figure particularly relevant to the
study of unusual child characters.

Methods. The research employs a qualitative literary and cultural analysis. Folkloristic, comparative-
literary, and close-reading approaches are combined to examine the changeling motif and its relationship to
the representation of unusual children. The analysis focuses on several interconnected concepts: otherness,
identity, belonging, childhood, liminality, supernatural transformation, and the relationship between the child
and the adult community. Primary literary and folkloric materials are considered alongside scholarly works
on children's literature, fairy tales, folklore, and fantasy. Particular attention is given to the transformation of
the traditional supernatural child into the modern literary child who possesses unusual characteristics or
occupies a position between different worlds.

Results. The study demonstrates that the changeling motif contains several structural elements that
later become important in the representation of extraordinary children. The first is difference. The changeling
is distinguished from an ordinary child through behavior, abilities, appearance, or mysterious characteristics.
Difference therefore becomes the central element of the character's identity. The second is uncertain identity.
The central question surrounding a changeling is whether the child is really who the family believes it to be.
This question creates a strong connection between the changeling and later literary narratives concerned with
hidden identity. The third is liminality. The changeling occupies a space between the human and supernatural
worlds. It is physically present in the human community but symbolically connected with another world. The
fourth is social otherness. The changeling is frequently perceived from the perspective of the community that
considers it different. Consequently, the myth reveals not only the nature of the supernatural child but also
the fears and expectations of the society observing it. These characteristics are subsequently transformed in
children's fantasy literature. The unusual child increasingly becomes the central protagonist rather than an
object of fear. Difference may become a source of knowledge, imagination, courage, and personal
development.

Discussion. The changeling myth can be interpreted as one of the early cultural narratives through
which societies attempted to understand unusual childhood. Traditional communities lacked many of the
scientific explanations available today, and supernatural narratives provided frameworks for interpreting
situations that appeared mysterious. However, from a literary perspective, the significance of the changeling
extends beyond historical belief. The myth establishes a narrative structure based on a child whose identity is
uncertain and whose difference disrupts the expectations of the family and community. This aspect can be
connected with the concept of the unusual child in English literature. The unusual child is often placed in
opposition to adult expectations. Adults may initially fail to understand the child's abilities, imagination, or
identity, while the child gradually discovers a more complex understanding of the world. A particularly
useful example of the broader tradition is J. M. Barrie's Peter Pan. Peter is not literally a changeling, but his
character shares several structural characteristics with supernatural and liminal children in folklore. He
refuses the conventional process of growing up and belongs simultaneously to childhood reality and the
fantastic world of Never land.

A short passage that captures this fundamental idea is Barrie's well-known statement: “All children,
except one, grow up.” This brief sentence establishes Peter's exceptional position immediately. Unlike
ordinary children, Peter occupies a space outside conventional human development. His unusual identity is
not simply a personal characteristic; it becomes the foundation of the entire narrative. The connection with
changeling mythology can therefore be understood through the concept of liminality. Like the changeling,
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Peter does not completely fit into the ordinary social structure. He represents an alternative form of
childhood that exists beyond conventional expectations. Another important example can be found in Neil
Gaiman's The Graveyard Book. The protagonist, Nobody Owens, is a child who grows up outside ordinary
human society among supernatural inhabitants of a graveyard. His identity is constructed through an unusual
relationship between the human and super natural worlds. The opening of the novel presents the child in an
atmosphere of mystery and danger, immediately placing him outside the conventional family environment.
Although nobody is human, his upbringing makes him culturally and socially different from ordinary
children. This situation recalls an essential feature of the changeling motif: the unusual child belongs
simultaneously to two different spheres. The child is human but develops within a supernatural environment.
Thus, the traditional opposition between the human world and the fairy or supernatural world is transformed
into a narrative about identity and belonging. Roald Dahl's Matilda provides another form of the unusual
child. Matilda is not a supernatural changeling, but her extraordinary intellectual abilities distinguish her
from both children and adults around her. Her unusualness becomes a source of empowerment rather than a
reason for exclusion. The narrative presents a strong contrast between the child's intellectual potential and
the limitations of the adults who fail to recognize it. In this respect, Matilda represents an important
development in the literary history of the unusual child: difference is transformed from something
frightening into something valuable.

The evolution from changeling folklore to modern children's literature can therefore be understood as
a movement in the cultural interpretation of difference. In traditional folklore, the unusual child could be
regarded as a threat to family stability. In modern children's literature, however, the unusual child frequently
becomes the protagonist whose difference enables the discovery of truth and the transformation of the
surrounding world. The Changeling Motif and the Concept of Otherness. Otherness is one of the most
productive concepts for analyzing changeling narratives. The changeling is defined by its difference from the
expected model of the human child. The family observes the child and gradually recognizes that something is
unusual. This structure creates a division between “us” and “the other.” The child appears to be part of the
family but is simultaneously perceived as an outsider. Modern children's literature frequently reverses this
relationship. Instead of presenting the unusual child exclusively through the eyes of adults, contemporary
narratives give the child a voice and perspective. As a result, the reader is encouraged to identify with the
child rather than with the community that regards the child as strange. This transformation has important
ethical and aesthetic implications. The unusual child is no longer simply an object of fear. The child becomes
a subject capable of interpreting the world.

The Changeling as a Prototype of the Extraordinary Child.

The concept of the extraordinary child has become central to fantasy and children's literature. Such
protagonists frequently possess qualities that separate them from ordinary children. They may have
supernatural powers, exceptional intelligence, unusual courage, or a special relationship with another world.
The changeling motif can be considered a folkloric prototype of this literary phenomenon because it
establishes several characteristics that remain important the child is different; the child's identity is uncertain;
the child exists between two worlds;

adults cannot fully understand the child; the child's difference creates narrative conflict;

the child's unusual identity eventually becomes significant. The major difference is that modern
literature tends to reinterpret these characteristics positively. The extraordinary child is often not a danger to
society but a character capable of challenging injustice and transforming the world.

Conclusion. The changeling myth represents an important stage in the cultural and literary history of
the unusual child. Emerging from European folklore and particularly associated with Celtic and Irish
traditions, the changeling embodies uncertainty concerning childhood identity, belonging, and difference. Its
literary importance can be found in the way it constructs the child as a liminal figure situated between the
familiar and unfamiliar, human and supernatural, family and otherness. These structural characteristics
continue to appear in later English and English-language children's fantasy. The development of the unusual
child from folklore to modern children's literature demonstrates a significant transformation in the cultural
understanding of difference. While traditional changeling narratives frequently express fear of an unfamiliar
child, modern literary works increasingly present unusual children as independent, intelligent, imaginative,
and powerful figures. Characters such as Peter Pan, Nobody Owens, and Matilda demonstrate different forms
of this transformation. They are not literal changelings, but their unusual identities, relationships with
alternative worlds, and conflicts with conventional expectations reveal the continuing literary relevance of
the changeling pattern.

Consequently, the changeling myth can be regarded as an important folkloric and mythological
foundation for the study of unusual child characters. Its analysis provides an opportunity to examine how
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literature has moved from representing the unusual child as an object of fear and suspicion toward presenting
the child as a figure of identity, resistance, imagination, and transformation.
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